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Claudia Greco

Late Antique Portraits: Reading Choricius of Gaza’s
Encomiastic Orations (I - VIII F.-R.)

Summary — The encomiastic orations in Choricius’ corpus (orr. [I-VIII F.-R.) represent a
vivid witness of 6 century Gaza in Palestine. My work aims to describe some aspects of
culture and ideology through the portraits of some outstanding members of the local leading
class, who tend to be offered as exemplar figures: the bishop (I/Il), two city leaders (II/1V),
some students (V/VI), an aging aristocratic woman (VII), a professor of rhetoric (VIII). That
is why it is possible to discover, by the analysis of the topoi of the encomium in its different
patterns and behind them, the values the author shared with his late antique audience and their
cultural common expectations.

The critical efforts by several scholars in different countries are now bringing
some new light on 6" century Gaza in Palestine and its fascinating environment,
after almost one century of silence. In this Gazan revival, a main focus is on the
work of Choricius, who directed the famous school of rhetoric after his teacher
Procopius. The corpus of Choricius’ writings includes orations written for some
members of the city leading class at different events, and a group of school
exercises, that are the declamations. Here, I would like to introduce the portraits
of some late antique men, women and young people as they are represented in
his encomiastic orations (orr. I— VIII in Foerster’s edition').

* This work was completed at Dumbarton Oaks (Washington D.C., U.S.A.) thanks to a
One-Month Post-Doctoral Stipend, October 1-30, 2009, and it is dedicated to the
memory of Prof. Virginia Vaquer Bernardini, my teacher of English at the Liceo Ginnasio
“Michelangiolo” in Florence, Italy.

R. Foerster- E. Richtsteig, Choricii Gazaei Opera, Stutgardiae 1929 (repr. 1972). This is
the list of the abbreviations I will use:

LaudMarcl = Eykwpiov gic Mapkiovoy ... Adyoc a' (I), 2—26

LaudMarc II = Eykduiov eic Mapkiovoy ... Adyog B' (II), 2647

LaudAratSteph = Eig ‘Apériov dodka kai Xtédavov dpyovrta (1), 49— 69

LaudSumm = "Eykwuiov €k 100 mpoxeipov eig Xovupov (IV), 69—-81

OrNuptZach = EmfoAduiog eig Zoxapiov (V), 81 —-87

OrNuptProc = EmboAduiog eic [pokdmiov kai Twdvvny kai "HAlav (VI), 87-99
OrFunMar ="Emitéadiog €mi Mapiq untpi Mapkiavod (VII), 99—109

OrFunProc = "Emitédiog émi [pokomiw (VII), 109-128

ApolMim = ‘O Adyog bmEp TOV €v Atovioov Tov Biov gikovitovtwv (XX XII), 344—-380
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Actually, after the nineteenth century German studies that led to the edition
by R. Foerster in 1929, only few papers were devoted to Choricius’ production,
until the translation and commentary by Fotios Litsas in 1980.2 Unless he
provided the first English translation, he had a mainly historical interest and
didn’t make a significant change in the use of this text: a source for historians
and art historians, because of the long descriptions of churches and buildings
now lost (e. g. in the famous LaudMarc I/Il), and the prosopographical and
historical references to this area and age (e. g. in LaudAratSteph and Laud-
Summ).? Finally, in the last years scholars have noticed that Choricius should be
studied as a writer, and that his very personal and precious style deserves more
detailed work: in spite of his purest attic language, Choricius is not just a
talented imitator of the past, but a late antique man, who is aware of the
potential meaning of the classical tradition and wisely adapts it to the values of
his time and audience. Consequently, it is in the public performance that we
have to look for the deep sense of this kind of speech: school, church and power
are the three institutional dimensions that Choricius, as a teacher of rhetoric and
an official declaimer, keeps as unavoidable references. In this sense, if we want
to understand his ideological and cultural world, we must keep in mind that he
uses literary convention as a medium and a code that his fellow citizens are able
to decipher. According to such criteria, I have tried to define the portraits of
some people he celebrates, members of the school and city leaders: as we will
see, two categories that, in a small community, often mingle together.

Being a teacher, at any public event Choricius’ didactic attitude is high-
lighted by his attention to the education of the people he praises: his remarks on
their studies exceed the rhetorical prescription of including education as a part of
the encomium.* Weddings, funerals, city festivals are always the right moments
to present the traditional moudeio as a basic element for human and spiritual
growth, also in the life out of the school. As we can see, while in OrNuptZach 8—
9 and OrNuptProc 26, written for his students’ bridegrooms, culture and married

The declamations are now translated into English: R.J. Penella (ed.), Rhetorical Exercises

from Late Antiquity: a Translation of Choricius of Gaza’s Preliminary Talks and

Declamations, Cambridge 2009. For a new edition of OrFunMar and OrFunProc, see C.

Greco, Coricio di Gaza. Due orazioni funebri (VII/VIII F.-R.). Introduzione, testo critico,

traduzione ¢ commento, Alessandria 2010.

F. K. Litsas, Choricius of Gaza: an Approach to his work, Diss. University of Chicago,

1980. All the translated passages I will quote are from this work.

3 R g. R.W. Hamilton, Two Churches of Gaza, as described by Choricius of Gaza, PalEQ
62 (1930), 178—191, H. Maguire, The “Half-Cone” Vault of St. Stephen at Gaza, DOP 32
(1978), 319-325, J. Gascou, Ducs, praesides, poctes et rthéteurs au bas empire, AntTard 6
(1998), 61—64 (on LaudAratSteph).

4 Men. Rh. 11371,17-372,2.
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love are in a playful competition, in LaudMarcl and II and in OrFunProc, the
studies of Marcian bishop of Gaza and Procopius, his former teacher of rhetoric,
have a special interest: being addressed to representative figures, they offer to
the whole community the authoritative model of a Christian intellectual. In a
different way, OrFunMar, written for the bishop’s mother, represents an original
synthesis of holiness, philosophy and social success. I will add a few words
about LaudAratSteph (or. III) and LaudSumm (or. IV).

Defining the Identity of a Christian Intellectual: Marcian and Procopius
(a) Marcian (orr. /I F.-R.)

The first good example in this sense, is the figure of bishop Marcian. His
historical existence is confirmed by his subscription to the Council of Jerusalem
in 536 (cf. Mansi VIII, 1174). He succeeded to Cyril, dated at 518 (cf. Mansi
VIII, 1074). In 540, the bishop of Gaza was Aurelianus.’ It is worthwhile to
underline that our rhetor never mentions people by name, but by pronouns or
rhetorical apostrophes,® so the titles in the manuscript tradition are our only
reference or even a source: in OrFunMar, the title says that Maria was the
mother of Marcian bishop of Gaza and Anastasius bishop of Eleutheropolis, and
it is the only source, as far as I know, informing that Marcian and Anastasius
were brothers. But the problem of titles is one of the many concerning the
manuscript tradition, and it should be solved in that context.

Choricius delivers two speeches in honour of Marcian and mentions him
several times in others, more or less directly. First, of course, in the two Laudatio-
nes (orr. I/II), pronounced at official events: the first, for the repair or the
building of the church of St. Sergios, and the second for the inauguration of the
church of St. Stephanos. It is not the case of discussing here the famous long
ékdpdoeig of the two buildings: as Catherine Saliou has already outlined in her
contribution to the meeting on late antique Gaza (Poitiers, May 2004),” such
descriptions refer to the rhetorical chapter of the praise of cities, which is a kind
of encomium, and have a model in Libanius’ Antiochikos, where the description

> The list of the bishops of Gaza is in Aubert, in: A. Baudrillart (ed.), Dictionnaire

d’Histoire et Géographie Ecclésiastiques, Paris 1930, XX, coll. 171-176 s. v. Gaza.
Compare the absence of vocatives in Libanios and in other encomiastic texts, replaced by
demonstrative pronouns (obtog, avtdc): A. Guida, Un anonimo panegirico per I’impera-
tore Giuliano (Anon. Paneg. Iul. Imp.). Introduzione, testo critico, commento, Firenze
1990, 76.

C. Saliou, L’orateur et la ville: réflexions sur 1’apport de Chorikios a la connaissance de
I’histoire de l’espace urbain a Gaza, in: Ead. (ed.), Gaza dans I’Antiquité tardive:
archéologie, rhétorique et histoire. Actes du Colloque international de Poitiers (6/7 mai
2004), Salerno 2005, 171-195.
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of the city overcomes the description of the celebration itself, as Saliou has
elsewhere noticed.® In LaudMarcl, the consequence is that the praise of a city,
the marpiog Adyog, becomes an expansion of the deeds (€pya) which depend on
the virtues (épetai) in the praise of the bishop, which gives the title to the
oration. Then, the whole is framed by the celebration of the festival, which is
generally the subject of a mavnyvpikog Adyog according to Menander Rhetor.’
This passage is clearly visible in chs. 9/10: after having summarized his
activities to repair the city walls, he praises his devotion, and the construction of
holy spaces becomes the concrete demonstration of his religious nature. As a
parallelism, chs. 77—82 are a second praise of the bishop, his virtues and deeds,
and introduce the description of the festival of St. Sergios. LaudMarcll has a
more regular structure: the praise of the bishop is introduced by that of his native
city, Gaza (chs. 5-9), and then it closes the speech. The descriptions of the
church and the festival are, in this case too, a development of the €pya, that are
the bishop’s good deeds for the city.

It is from this last text that we can start defining Marcian’s cultural profile.
Choricius traces the steps of his career in chs. 7—9: he studied the poets in Gaza,
his home city, at the same school Choricius attended. Then (ch. 8) he studied the
Scripture and theology under the direction of his mother’s brother, the city
bishop at that time:

(7.) tekoboa Toivuv 1) TOMG OV TTEPIEIDEY AANOTPIONG AyKGAOUG DITOTPEGOUEVOV,
M Bpédog dverouévn kol TPog NAkiov fdn moudevecdor duvouévny avevey-
koboo mopa Bbpag Rye momnTikog kai Thg €xeibev Eudopndévra oe Movong ¢
Kopudaiw mopedidov TV Epuod xopevtdv mindet Te Aoywv kol Tpomy kabeotn-
KOTL TOL TpQOTH HEpovTL TOV OUOTEXVWY. Edpeypdunv kdyw TV TODOE AEIUDOVWY,
Soa xwpelv Advvauny. (8.) Gmd TOVTWY 0DV TTNY®V APLVCAUEVOG TTOAY VOUATWY
dopav 0N mpog dxpodacty Beiwv OdIveG dikovoudTwv kKai dorthoag € didaokdhov
YEUOVTOC UEV €iKOTWwG Toudeiag To1TNG — iepwovvng yap eixev nyesuoviav —,
otépyovtog O¢ oe dikaiwg oo ko moido — UnTpog yop Eroyyovev adehdoc —,
gixec el oov omeipovra TV Yuxnv pading te dexouévny xai BePfaiwe GpuadrTov-
oav Tovg kKopmovg €i¢ mAfBog aua kai Toxog. (9.) €det d¢ ekaTépog madeDOEWC,
Thg uev edyAwTTiOV Yapilouévng, Thg O€ TNV Yuxnv wherovong, Omwe EMOTAUWY
TE YEVOI0 TOV 1EpOV CLYYPAUUATWY Kol duvror Toig GANOIG EDUABEDTEPOV EpUn-
VEDEIV.

8 . Saliou, Antioche décrite par Libanios. La rhétorique de 1’espace urbain et ses enjeux au

milieu du quatriéme siécle, in: E. Amato - A. Roduit - M. Steinrtick (eds.), Approches de la
Troisiéme Sophistique: hommages a Jacques Schamp, Bruxelles 2006, 273 —285
(274/275).

Men. Rh. 1365,30 - 367.
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“(7.) Having given you birth, this city did not allow you to be brought up in strange arms, but
having taken you up as a new-born baby and having raised you to the age when you were able
to be educated, she brought you to the “poetic gates” and from there, when you had been
filled with the Muses, she handed you over to the leader of the worshippers of Hermes; there,
among those practicing the same art, you took first place for a number of speeches and for
your way of life. Insofar as I could, I too have harvested from the same field. (8.) Having been
imbued with such an education from such great sources, you worked hard at hearing the
instruction concerning religious matters, going to (the school of) a teacher who was suitably
full of this sort of education — for he was the leader (a bishop) of the clergy — and who also
rightly loved you as his own child — for he happened to be your mother’s brother — you had
him always sowing your soul which readily received and guarded securely the fruits (which
came) quickly and in great numbers. (9.) It was necessary for you to receive both disciplines:
the one offering eloquence, and the other one benefitting the soul, so that you might become
versed in the holy writings, and also be further able to interpret them to others in a way
conducive to learning (...).”

A first remark about the education system in Gaza is that literature and
theology were taught in different schools.'® Theological education is provided to
the young Marcian by his uncle, a bishop, probably as a private teaching, as it
was quite usual in late antiquity and Byzantium.!! And Choricius’ statement “I
too have harvested from the same field” doesn’t imply that they had been school
mates, but that they had received the same kind of education.'

In the complicated and long LaudMarcl, our interest is attracted by some
remarks about the bishop’s culture, in chs. 6/7:

107 disagree with Y. Ashkenazi, Sophists and Priests in Late Antique Gaza according to
Choricius the Rhetor, in: B. Bitton-Ashkelony - A. Kofsky (eds.), Christian Gaza in Late
Antiquity, Leiden 2004, 195 — 208 (200): “It seems that Christian education was part of
the program of Gaza’s academy”, based on OrFunProc 21, about Procopius’ skill in
interpreting the Scripture. On this passage, see C. Greco, Due orazioni funebri, comm. ad
loc.

On the didactic responsabilities of the uncle toward his nephews, see e. g. Bas. Adol. I 3
Tfj T€ mopd TG GVOEWG OIKEIOTNTI EDOVE UETA TOUG YOVEQG DUIV TUYXAvw, (oTe PAT’ adTOg
ENoTTOV T1 oTépWwy ebvoiag véuewy Duiv, DUGG O vouilw, €l un Tt DUV douapTovw Thg
yvoung, un modeiv Tovg Tekdvtag, mpog éué PAémovrac. On the identity of the addressees as
Basilius’ nephews, see M. Naldini, Basilio di Cesarea. Discorso ai giovani, Firenze 1984,
15—17. In Choricius, see OrFunProc 31 hoyileobe TG EAmidog Gg €mi TOVTOIG EiXETE TOIG
moudiolg, wg v uev TOV dppévwv Euvwpida moudevoel, about his sister’s sons. The
bishop’s nephew is a well known figure in Byzantium: V. von Falkenhausen, Il vescovo,
in G. Cavallo (ed.), L’'uvomo bizantino, Roma-Bari 1992, 255 —290 (276/277), while the
family tradition in ecclesiastical careers is often criticized, also in councils, e.g. the
council in Trullo, 692, as it is discussed by C. Rapp, Holy Bishops in Late Antiquity. The
Nature of Christian Leadership in an Age of Transition, Berkeley 2005, 195 — 199.

A commentary and Italian translation of the following passages is in C. Greco, "Akapma
0évdpa. Retorica, eredita culturale e descrizioni di giardini in Coricio Gazeo, MEG 7
(2007), 97 - 117.
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(6.) Néog uev Qv €k momnTikig E0péww TA KAAMOTA OLAMEYWV UEV O Tl
xphotpov €dv, mpoouediwv 8¢ Toig uvboig gig avovntov ebPppoodvnYy LoAaPwv
nienoifjofou toic ‘Ounpidoug, HGomep €v GACEL TOIKIAW Kol TAC OYEIG KNAODVTL TRV
EIoIOVTWV €0TI UEV TO GUVTEAODVTO TNV XpEiav, €iol O¢ KLmAPITTOl KUKAW Ko
TAGTavol Kahov Drtnxodoot Koi Gkoprov ebBupiov giodyovoat TR KEKTNUEVW TOV
x@pov. (7.) eita TV EkGotng HAkiag ovvépiBov maidevolv mpociafwv kol
OLYYPAUUOGL TOIG OGT0IC TTPO THG IEPWOLVNG EYYUUVAOAUEVOG AVEPNC EvTatOa ThiG
evoefeiag (...).

(6.) “While still a young man you culled the most beautiful things from the poetic (Muse),
gathering on the one hand whatever was useful, and smiling on the other hand at the stories,
believing that they had been made by the Homerids for profitless merriment: just as in a rich
grove which charms the vision of those entering it there are things which are useful, there are
also cypress trees in a circle and plane trees which whisper beautifully and bring a profitless
delight to the one who owns the grove. (7.) After receiving the appropriate education in each
stage of life, and being trained in Scripture for the priesthood, you then have ascended to such

piety (...).”

The fact that Marcian studied rhetoric and acquired the usual moudeia is quite
common among Christians, as their school career followed the traditional stages.
Nor is it surprising that pagan culture helped Marcian to improve his eloquence
which in turn prepared him for his ecclesiastical duties: to be eloquent is a main
point for a preacher, especially in an age of theological controversies.!* Apart
from such commonplaces, in the Gazan environment we notice too many
attempts to demonstrate the inoffensive charm of mythology as well as the
importance of philosophy,'# and to justify the love for ancient moudeia: as if new
meanings and new contents were necessary to keep them alive.

13 On the bases of St. Paul, T Cor 1,17; 2,1/2, the Christian orator should privilege the
efficacy of a speech rather than its stylistic beauty. E. g. Jo. Chrys. De Sacerd. 4,3 -9; 5,
2 — 8 (ed. A. M. Malingrey, Paris 1980, SC 272); Gr. Naz. Or. 43, 12. See V. Paronetto, La
funzione del pastor in Gregorio Magno. Ascendenze agostiniane, in: Aa.Vv., Congresso
internazionale su S. Agostino nel XVI centenario della conversione, Roma 15—20
Settembre 1986. Atti, Roma 1987, 125 — 132. However, beauty can help spiritual growth,
as it is the case of Psalms: see T. Graumann, St. Ambrose on the Art of Preaching, in: Aa.
Vv., Vescovi e pastori in etd teodosiana. In occasione del XVI centenario della consa-
crazione episcopale di S. Agostino, 396 — 1996, XXV incontro di studiosi dell’antichita
Cristiana. Roma 8 — 11 maggio 1996, Roma 1997, 11, 587 — 600 (597) on Bas. Hom. in Ps.
I1 (PG 29,212A) 10 €k maviwv wdérpov on the Psalms’ beauty, followed by Choricius
LaudMarcll 9 tfi¢ 8¢ v wuxnv wderodong. For a survey, M. B. Cunningham-P. Allen
(eds.), Preacher and Audience. Studies in Early Christian and Byzantine Homiletics,
Leiden 1998.

The many and deeply studied late antique mosaics of Gaza representing mythological
subjects demonstrate the presence and diffusion of pagan topics in this Christian environ-
ment: e. g., M. Piccirillo-E. Alliata (eds.), The Madaba Map Centenary, 1897-1997.
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Some more significant examples can be found in Aeneas, “le grand et savant
sophiste chrétien de la ville de Gaza”, as he is called by Zacharias Scholasticus
in his Life of Severus:'” in his letters to his former school mates who had chosen
the ecclesiastical career, he frequently compares the religious life to that of a
rhetor. Let’s show a few passages: the opposition is between the playful
rhetorical training on mythological matters and the more serious use of words
for religious growth and apostolic mission in Ep. XV Massa Positano (to
presbyteros Stephen) fjv 8¢ fiuiv 6 Adyog moapd T Neihw od mapa Tag Oxag T0TE
Toi¢ Movoaiug ovvémaulov. EkeKOUPELTO OE Kol YEAOY €D0KEL ommoLdALWwY O AOYOC
(...) T pév obv TOTE oLVETTONLEC TOIC AKPOATHIC, VOV 8¢ 08 omoLdAely dKODw KAV
TOIG 1EPOIG TO KOAOV dOYHa knpOTTEWV Ko AGyw UeTappLOuilelv TV moMTRV TOV
tpomov. The love for rhetoric is dangerous, and must have some limits in Ep.
XVI (to Sarapion) ‘Eyw g pnropikiic €pav mpog UGG wUoAdyovy, EATicac Tap’
DUV ebpiokev TO GApUAKOV, GANX TOVVAVTIOV Yéyovey - NOENCATE YOp UGANOV §j
diehvoate TOV EpwTa, OEXTPOV Tfj EMOTOA] CUAAEYOVTEG KOl KPOTOV DIEYEIPOVTEG.
II&g ovv Gv Tig dTipdoer TO map” Budv émauvobuevov; Philosophy is the natural
introduction to priesthood in Ep. XXI (to presbyter Dorotheos) X0 8¢ €€ iepod
draPaivelg gic iepov, €k drhocodiag €ic iepoodvny. Here Aeneas presents the two
sides of rhetoric: on the one hand he limits the rhetor’s activity to an intellectual
enjoyment, on a lower stage than Christian preaching, on the other hand he
reminds his correspondents of the importance those studies have had for their
present positions. Choricius’ opinion seems quite similar: he praises the bishop’s
eloquence according to a well defined encomiastic pattern, but he adds to it the
human and cultural progress that the Adyor allow.'® What we have read in
LaudMarcl 6 about the bishop’s love for poetry when he was young, can be
interpreted as a metaphor of the role of poetry: literary beauty, although

Travelling through the Byzantine Ummayyad Period. Proceedings of the International
Conference held in Hammam, 7 -9 April 1997, Jerusalem 1999; A. Ovadiah, Art and
Archaeology in Israel and Neighbouring Countries. Antiquity and Late Antiquity, London
2002. An overview in G. W. Bowersock, Polytheism and Monotheism in Arabia and the
Three Palestines, in: Id., Selected Papers on Late Antiquity, Bari 2000, 135 — 147, and The
Rich Harvest of Near Eastern Mosaics, ibid., pp. 149 — 158. For the use of mythology in
Christian literature, compare also M. Roberts, The Use of Myth in Late Latin Epithalamia
from Statius to Venantius Fortunatus, TAPhA 119 (1989), 321348 (335/336, 341).

Zach. Schol. Vita Severi 90, ed. M. A. Kugener, Zacharie le Scholastique. Vie de Sévere,
PO 2 (1 —-3), Turnhout 1907. Now an English translation is also available: L. Ambjorn,
The Life of Severus by Zacharias of Mytilene, Piscataway, NJ, 2008.

The intellectual and spiritual components of the personality are associated in an
encomiastic context also in Diosc. fr. 17, 12 Fournet [...]oc eboefing @codociov maveopov
aoBua (“le souffle tout de sagesse pénétré du pieux Théodose”, transl. J.-L. Fournet,
Hellénisme dans I'Egypte du VI® siécle. La bibliotheque et I’ceuvre de Dioscore
d’Aphrodité, Le Caire 1999, and ibid., ad loc., I, 572.)
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fruitless, is a therapy of the soul and, moreover, a defence against the pain of
life. The same is in OrFunProc 36: after a long discussion on the consoling
power of philosophy and poetry, he concludes:

"H ti mAéov nuiv oi Adyot dwpnoovtat, Tod d€ x&ptv TOVODUEV TAC TOV TOAXIDY
gxuavBavovteg TOxoG, OV yap Tva TOV XpOvov dvovnTo darmrav@uey, G drtwg, oiua,
TV TeGAANY €kelbev @péretay dpepwueba Kai To1o0TOL ovu PAVTOC Kapd TTPOC
avdpag foa memovlOTHG NUIV T] TKPOTEPA TAON TOV VOBV dvadépovTeg oUTWE oioouey
poov.

“What more shall education (A6yor) offer to us? For the sake of what do we struggle to learn
the history of the ancients? Not, of course, in order to spend out time without any profit, but I
think, because our objective is to cull all possible usefulness from these events, and, if

something similar shall happen to us, to refer our minds to men who had suffered equal or
worse disasters in order more easily to manage ourselves.”

It seems that we can feel here a sort of melancholy: the memory of the past is
a “garden” that protects us from an hostile world. It is possible to add, in this
sense, several passages from ApolMim: the mimes’ shows are only jokes, and
the smile they raise is a medicine against the pains of daily life.!” Such must
have been Choricius’ feeling about his times, when society seemed to have
nothing in common with his school and his deeply rooted cultural dimension.

In his position as a public speaker and as a teacher, Choricius does not
always direct his works to the Atticizing audience of scholars, but to the whole
community: that’s why, many times he has to complain about the lack of interest
or even the violent refusal of mythical tales by his students.'® Libanius too, far
before, criticized young people’s desire of pursuing professional careers instead
of a complete cultural training.!® Although the presence of this subject in
declamations might be topical, Choricius seems to do more: he insists on the
role of profane culture in the education of the bishop himself and on the harm-
less nature of mythology. As we have noticed in Aeneas’ letters, there must have
been a sort of conflict between the two “souls”, therefore often coexisting in the
same individuals: according to Legier, who wrote an “Essai de biographie” of

ApolMim 36—40,65,102,113. The idea of poetry as a comfort for those who suffer is

topical: compare also, e.g., Gr. Naz. In suos versus II 1,39,54—-56 (PG 37,1332A)

TETOPTOV €DPOV Tfj vOOW TOVODUEVOC / TTopnydpnua TODTO, KOKVOG MG YEPWY, / AAAELY

EUaLT® Ta TTEP®V oLpiyuaTa, /00 Opfivov, G\’ Buvov Tiv’ EEitrpiov.

18 E. g. ApolMim 109, about the importance of being educated; Rhetor (XLII=decl. 12) 116,
where he complains that young people follow a military career instead of continuing their
studies; Dial. XVIII (=10), when he is worried of his student’s reactions to his too long
and untimely mythological digressions, and other passages quoted by F.K. Litsas,
Choricius of Gaza, cit., 18 and 23: students appear impatient and uninterested.

19" J. Martin -P. Petit, Libanios. Autobiographie (Discours I), Paris 1979, XX~ XXVIIL
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Aeneas,?® he was an admired sophist and philosopher, and a pious Christian at
the same time. Also Zacharias Scholasticus attended both the schools of
philosophy and the monks of the desert.?! The identities of Aeneas and
Zacharias would deserve further study and more exact definition. That is why it
seems that here the figure of the bishop Marcian is offered by the sophist to
legitimate his teaching in front of the community. It is true that the debate on the
relationship between faith and classical culture has a much longer history, and
that the nuances in different times and authors are many: however, we should
take into account the feelings of a sophist in the face of events like the closing of
the school of Athens in 529, or the conditions of the pagan intellectual élite
during the reign of Justinian. This doesn’t mean that Choricius had pagan
feelings, but it might explain his efforts in representing the ancient moudeiat once
deprived of its original contents, as a precious ornament, precisely what human
beings need for a happy life, in agreement with Christian faith and Justinian’s
definitions of antiquity as inculpabilis antiquitas (Nov. 8 lusiurandum latinum,
praef.) and veneranda vetustatis auctoritas (Nov. 23, c. 3 pr. and 24, c. 1, in.).??
It is maybe possible to associate such attempts to the progressive turning to
Christianity that occurred at the school of Alexandria, where Aeneas, Zacharias,
Procopius and probably Choricius too were educated.”> A systematic compara-
tive study could say much more about their individual positions in contemporary
cultural debates.

(b) Procopius (or. VIII F.-R.)

According to this program, another definition of the figure of a Christian
scholar is represented by Procopius’ funeral speech (OrFunProc, or. VIII F.-R.):
his personality is the perfect synthesis of classical scholarship and Christian
virtues. In spite of the fact that, along with Procopius’ letters, this speech is the
main source about his life, we cannot add many details to his biography in
comparison with the usual life and career of any rhetor of his times. Here

0 g, Legier, Essai de Biographie de Enée de Gaza, Oriens Christianus 7 (1907), 350—369.
See also M. Wacht, Aeneas von Gaza als Apologet. Seine Kosmologie im Verhéltnis zum
Platonismus, Bonn 1969.

M.J. Blazquez, La vida estudiantil en Beyruth y Alejandria a final del siglo V segiin la
Vida de Severo de Zacaria Escolastico. Paganos y cristianos, I, Gerion 16 (1998), 415—
436; 11, 17 (1999), 519-530; L. Jones Hall, Roman Berytus. Beirut in Late Antiquity,
London 2004, 195-220.

Passages quoted and discussed by A. Pertusi, Giustiniano e la cultura del suo tempo, in:
G. G. Archi, L’imperatore Giustiniano. Storia e mito. Giornate di studio a Ravenna, 14—
16 Ottobre 1976, Milano 1978, 181199 (183-185).

H.-D. Saffrey, Le chrétien Jean Philopon et la survivance de 1’école d’Alexandrie au VI®
siecle, REG 67 (1954), 396—410.
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Choricius just informs us that Procopius lost his parents prematurely (ch. 4), that
he reached excellence as a student and later as a teacher (chs. 5 —9): after his
studies in Alexandria and a stay in Caesarea, he preferred to continue his career
in his native city. As it seems, he was not married, had no children, but had a
great affection for his sister’s children. While this sister is completely unknown,
the problem of his brothers’ identity is still unsolved: in his letters, three of them
are mentioned, namely Zacharias, Philip and Victor. The question is whether the
first one, Zacharias, is to be identified with Zacharias Scholasticus, bishop of
Mytilene, one of the outstanding figures of the school of Gaza. For this dis-
cussion, I just refer to specific studies.?* What is important here, is to notice that
they must have been present at this speech, as Choricius addresses them (ch. 38).

Unfortunately, too many and too long mythological and philosophical
digressions make this oration a too heavy display of erudition, that obscures a
presumably sincere affection. But that is what we have to expect from school
productions. Apart from these, the praise of the teacher follows the patterns that
are traditional for the subject: Aristeides’ epitaph for Alexander of Cotiaeus,?
Themistius’ one for his father Eugenios®® who was a philosopher, the anony-
mous fragmentary praise for a teacher (fr. XXX Heitsch) and, in the West,
Ausonius’ epigrams for the teachers of Bordeaux,?’ to quote just late antique
examples. As it is equally traditional, the biographical elements follow the
description of virtues as their necessary consequences: Choricius summarizes
his teacher’s childhood, his education and his early career. Having been a
student and then a colleague, he emphasizes Procopius’ didactic skills, a guide
to the comprehension of ancient authors. It will be worthwhile to notice that he
spends quite a few words to describe the contents of his teaching, in chs. 7—9: in
ch. 7, he praises his exegetical activity, which was a part of the teaching; in ch.
8, he refers to his purest attic language, and to his sense of style and rhythm; in
ch. 9, his public rhetorical displays enchanted his audience, as the Sirens’ songs
do, and so the rhetor was a yongc, an enchanter. The comparisons with Pericles,
Isocrates, Demosthenes are thus topical. It is likely that the audience of scholars
didn’t need to know more, and that the others didn’t care. On the other hand, the

24 M. Minniti Colonna, Zacaria Scolastico. Ammonio. Introduzione, testo critico, traduzione,
commentario, Napoli 1973, 15-26; P. Allen, Zacharias Scholasticus and the Historia
Ecclesiastica of Evagrius Scholasticus, JThS 31 (1980), 471-488 (471); G. Matino,
Procopio di Gaza. Panegirico per I’imperatore Anastasio, Napoli 2005, 13—15.

E. Berardi, Elio Aristide. Epicedio per Eteoneo. Epitafio per Alessandro, Alessandria
2006.

Or. 20 Downey; see R.J. Penella, The Private Orations of Themistius, Berkeley 2000,
51-60.

Ausonius, Commemoratio professorum Burdigalensium, see R. P. H. Green, The Works of
Ausonius, Oxford 1991, 41 —59, and commentary, 328 —363.
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section concerning his moral qualities extends from ch. 16 to ch. 26, which is
the formal conclusion. These are, in my opinion, the most interesting chapters.
Here, Procopius is represented as the 0€iog dvrip in the full sense, and classical,
pythagorean, neoplatonic and Christian elements build up his noble profile.
Among the many intertextual references we can find in this section, that make
him similar to Basilius, to John Chrysostomus’ ideal bishop, to Gregory the
Wonderworker,”® 1 would like to focus on chs. 22/23, which describe his
positive influence on people around him: we will notice how monastic culture
could affect also such Attic-fashioned texts. And it should be expected, as
Choricius says, in ch. 21, that “he was in all respects similar to a priest”.

(22.) (...) moAroig dpdaviog ob yéyovey aioOnoig, TOANNIG N Xnpeio koDdov Edbvn
PYLXAYWYODVTOC EKEIVOL TA TTGON. 00deuiav de udynv NTTAON TPOC aioxpdy dywvilod-
pevoc H8ovAV - TOAODE Ugv obv ATOToIC TTPOokKEIUévoLg émbvuioic dvémeioe cwdpo-
veiv. (23.) &rt toivov adt® dlouta fiv 00 TOAUTEARG, 0D TTapATPEXOLOX AGKWVOG
TphmeCov, GAN €l ol Tvag EopThic dyouévng eiotiaoev, afpotépav pev ThHc ovviboug
ETéletl TNV ebwyiav, fobie 0 mAéov TOV €lwOOTWV 0VDEV, €éoxnuaTtileTo O¢ TODTO
TTOIELV TOVG TOUPOVTOG TIPOTPEMWY. Kol TOV TV O1TIWwV Kopov ob TTpo¢ Tpudnv AmAidg
Ko yootpog ndovy édambva, dimyfuaot d¢ codoic Ouod koi Tepmvoic Ndiw TV
Boivnv Toi¢ EOTIWUEVOIG €mOiEl. EyevOuny KAY®w TOV dXITLUOVWY TTOAAKIG Kol TTEIPALY,
o0k &ikorv Duiv dinyoduat.

(22.) “(...) For with his assistance to the various calamities of many people, orphanhood
became unimportant for many orphans, and widowhood proved to be tolerable to many
widows. He did not lose the fight against any obscene desire. On the contrary, he persuaded
many people with improper tendencies to become chaste. (23.) Moreover, his diet was neither
luxurious nor exceeding the Spartan table; if he dined somewhere on the occasion of a feast,
he had a more comfortable dinner than usual, but he did not eat anything more than the
customary food, while pretending to do so, in order to encourage those who were present.
And he did not spend the dinnertime only in pleasure and (the) satisfaction of the stomach,
but made it more enjoyable for his companions with wise and pleasant stories. I have been
myself among his table companions many times and I am speaking not from stories, but
through experience.”

The praise of his ¢pihavOpwmia toward widows and orphans has a parallel in
OrFunMar 18.%°

His good deeds are accomplished by the practice of persuasion, so that he
puts his skills of rhetor-enchanter at the service of Christian charity. Although

28

See C. Greco, Due orazioni funebri, cit., for a commentary to specific passages.
29

OrFunMar 18 mooovg €0peype véovg €v dpdavig kaTareipOévrog, mOoU YUVOIKEG
xnpevovoot TaG Ekeivng vuvodor dvotiwiag; (“How many youth deserted in orphanhood
she has reared? How many widows praise her charities?”).
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formal references come from Xenophon,*® here the fight against passions is
described as a dialectic fight, &ywv, as it is the prototype of this kind, that are the
Evangelic temptations of Jesus in the desert (Mt. 4,1 —11, Mc. 1,12/13, Lc. 4.
1—-13). From now on, Procopius is represented more or less as a monk: in this
context, the fight against passions has a great diffusion, and becomes very hard
and physical in Palestinian monasticism.?! Moreover, the correction of brothers
through a dialogue is a duty for a monk,** while Procopius’ example of chastity
and moderation in eating recalls the connection between gluttony and luxury,
which is very frequent in the monastic lists of vices: there, yaorpiuapyio and
mopveia have often the first two places, since a body that is not hungry is more
incline to other needs. ™

The use of food is a subject debated both in philosophical and monastic
environments, and Choricius seems to be in agreement with Basilius, Regulae
fusius tractatae 19 Ti 0 uétpov Tiic éykpateiac (PG 31,968A) ém d¢ Tt@v
Bpwudtwy, omep o xpeiot GAMot GAAwv €ioi ... obtw On kai TO UETpoOV Tiig
xpricewg didipopov, kai 6 Tpdmog; according to Paul, I Tim. 5,23, each one must
eat and drink depending on his health necessities. The example of moderation
Procopius displays to others in banquets is a sort of Atticizing re-writing of Bas.
Regulae fusius tractatac 20 Tig 0 Tpomog Tiic év Ppouaoct debiwoews (PG

30 x. Ages. 5,1 AMa pnv kai 6ot ye idovoi TOAGY kpatodoiv avBpwwy, Toiag 0idé Tig
"Aynoiloov NTtnOévTa
31 Chr. Gnilka, Studien zur Psychomachie des Prudentius, Wiesbaden 1963, 19-22; L. Reg-
nault, Dom J. de Préville, Dorothée de Gaza. (Euvres spirituelles. Introduction, texte grec,
traduction et notes, Paris 1963 (SC 92), 55-58.
Bas. Constitutiones monasticae 11 Ilept evkoupiog Aoywv (PG 31,1373D—-1376A)
xpriowov &’ &v €in A TO mepl ApeThG €v kaupd droéyeodai, i TO TPOG TNV EVECTOOOV KOl
KOTEMEIYyOLOOV ¥peioy TOUG AOyovg moteioban, fj Ko OAWG TTPO¢ TNV TV AKOLOVTWV
01K0dOUNV - TOUG 8E AOLTOUG (W TTEPITTOVE KA AVWHEAEIG TTapanTeioda.
Among the many examples, let’s quote Evagr. Pont. De VIII vitiosis cogitationibus 2 (PG
40, 1272A/B) dépet 3¢ adTOVG TOMAKIC Kot €I¢ UVAUNY AOEAPOV TIvwv, TODTOIC TTEPLTEGOV-
Twv T01¢ TAOeo1Y. "EoTi 8¢ 0T KA adTOVG EKEIVOLC TOVG TTEMOVOOTAG TTOPAPOAAELY AvaTTEi-
Oet Toi¢ éykpatevopévolg, Nil. Ancyr. De VIII spiritibus malitiae 3 Tlepi yootpipapyiog
(PG 79, 1148B/C) «oi fidovr) ofecdeioa dvalwmupodtar v kOpw Ppwudtwv. M éenong
oo droviay amodvpdouevov, Unde mAVNG AbTO TOAVTEAEIQ BPwUAGTWY * EXv Yap ioxvor,
EMOVAOTAOETAL 001, KO TTOAEUOV GOTTOVOOV KIVAGEL KATA 00D, Ewg GV aiyuaAwTebon onv
poxry, koi dodhov mapadwoer oe TQ Th¢ mopveiag m&del, 4 Ilepi mopveiog (1148C/D)
owdpoovVNV TIKTEL EykpATELQ, YooTpipapyia 8¢, untnp dxkoraociag, Id. Instit. ad monachos,
PG 79,1236A &kpaoiov Bpoudtwy mepkdTTEl VoTEIN, dKOoAaoiav OE TTOPVEIOC TIEPIOPEL
gykparela et mpooevxic, gluttony and luxury are the first two vices also in Ps. Athan.
Ep. II ad Castorem, de VIII malitiae cogitationibus 1-2 (PG 28,873C—876A). On the
association of the two passions see Y.-M. Duval, Diététique et médecine chez Jérome, in
V. Boudon-Millot- B. Pouderon (eds.), Les Péres de I’Eglise face a la science médicale de
leur temps, Paris 2005, 121-139.
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31,969C—-976A), namely 972C—-973A "Alhoc éanivbev €k Tob EEwdev Biov;
Mabétw dix TV Epywv, 6oa 6 AOyog abTOV oUK Emeloe, Koi AaPéTw TOTOV Kol
DITOYPOUUOV THG €v Tpodaic avtapkeiag [...]. Ei 8¢ Todto aioxpov, TOME aio-
xpOTEPOV 1 TOVG TpLOVTAC THV TpduteCov MUV ueTaokeL&lecbot. Movo-
Tpomdg €oTv O TOD XpioTiovoD Piog, Eva okomov Exwv, TNV d6Eav Tod Beod: not
even in receiving guests must the monk exceed his usual moderation, so that he
will be an example for those who don’t belong to the community. Finally, with
his pleasant teaching, Procopius fulfilled the ancient pedagogical, rhetorical and
poetical ideal of miscere utile dulci.** What follows is a philosophical discussion
about human nature and fate, supported by a plethora of mythological examples.
The praise of the city and the bishop, with a last apostrophe to Procopius, closes
the speech: the rhetor and the bishop are two complementary figures, and the
latter receives the city as an heritage.> A huge bibliography on the social duties
of late antique bishops has made clear that such a mix of roles is not unusual in
the eastern tradition: Moses is the biblical model of authority, having been a
general, a legislator and a benefactor.>

3 OrFunProc 23 dimynpoot 3¢ codoig opod kai Tepmvoic Ndiw v Boivny TOIC E0TILUEVOIG
émoiel. See C. Greco, Due orazioni funebri, cit., ad loc.; a survey of this poetical ideal in
C. O. Brink, Horace on Poetry, Cambridge 1971. The importance of the didactic aspect of
the delectatio in the context of imaginary declamation is outlined by D. Van Mal-Maeder,
La fiction des declamations, Leiden 2007, 30—39; 42—46. A parallel in Gr. Naz. In suos
versus 1T 1,39. 37-41 (PG 37,1332) debtepov d¢ Toig véoig, / kai TV G001 POAIOTA
xoipovot Adyolg, / Ghomep T TEPTVOV TOVTO dobvar dpapuakov, / meifodg aywyov €ic T
XPNOWMOTEPA, / TEXVN YAVKACWV TO TTIKPOV TV EVTOAQDV.

The commonly accepted translation of OrFunProc 50 v éveykoboav, that Marcian
received the school (and not the city) as an heritage and directed it after Procopius’ death,
is linguistically wrong, and it has produced the idea that the Christian influence on the
teaching and the connection to the local Church were closer than they really should have
been. So in F.K. Litsas, Choricius of Gaza, cit., 68. I think that /| éveykoboa should be
interpreted as “homeland”, as it is quite common in late prose: see LSJ, s. v. ¢épw, V:
“bring forth, produce ... also of living beings ... 1} éveykoboa ‘one’s country’, Hld. 2,29,
Lib. Or. 2,66 al., Chor. p. 81 B. (= LaudMarcl 7, where it is surely the city), Lyd. Mag.
3,26 etc.” The correct interpretation is already in the Latin translation by J. Chr. Wolf, ap.
J. A. Fabricius, Bibliotheca Graeca, Hamburgi 1717, VIII, 841—-863, who translates trjv
éveykovoav as patriam. The passage is debated also by R.J. Penella, Introduction, in Id.
(ed.), Rhetorical Exercises, cit., 6: “The passage in question probably means only that the
bishop’s good general leadership provided an ideal environment for the transfer of the
school from Procopius to Choricius.” It is likely that Marcian was interested in cultural
activities, being a member of the city elite, but his direct influence in the school leader-
ship cannot be deduced from these lines.

E. g. C. Rapp, Comparison, Paradigm and the Case of Moses in Panegyric and Hagio-
graphy, in: M. Whitby (ed.), The Propaganda of Power. The Role of Panegyric in Late
Antiquity, Leiden 1998, 277 -298.
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Although in Choricius’ encomia we find some well diffused ideals, typical of
a late antique society, his original attempt is to portray these personalities as an
harmonic fusion of a still living classical culture and Christian values, in order to
offer to his audience the paradigm of a Christian scholar. A bishop and a
venerated professor: what is better to legitimate the ancient moudeia? Here, the
speech of praise aims to be a teaching to the fellow citizens, and to highlight the
role of the school as a connection between the institutions and the whole
community.

The Muses and Love: the Epithalamia (orr. V/VI F.-R.)

In his first hand representation of school life in Gaza, Choricius doesn’t
forget his students.

Being a professor and, consequently, an intellectual father, he writes two
epithalamia: the first, OrNuptZach (or. V F.-R.), for the student Zacharias; the
other, OrNuptProc (or. VI F.-R.), for the students Procopius, Iohannes and Elias.
As a full commentary is now in course by Chiara Telesca, a Ph.D. Italian student
at the Universita della Basilicata, I will just resume an already published study
by Robert J. Penella,’” and then I will add some remarks. In the two epithalamia,
school has a main position in the grooms’ lives, even in such a decisive moment
of their personal existences: the teacher is a sort of father as Procopius was for
his students,*® according to OrFunProc 46. Here, the Muses and Eros are in a
funny competition, because the young men are leaving their studies, represented
by the Muses, or at least they are going to neglect them for a different kind of
life.>” Penella’s work provides a detailed analysis of the texts, and suggests the
existence of a pattern of epithalamium for a student written by his teacher, as
also Himerius’ epithalamium for Severus shows.*’ That is very likely: it is the
same subject as Carm. XV by Sidonius Apollinaris who, in the epithalamium for
Polemius, an educated young man, and Araneola, gives to Minerva the unusual
role of dea pronuba.*' These texts are obviously different, but the situation is

37 R. J. Penella, From the Muses to Eros: Choricius® Epithalamia for Student Bridegrooms,

in C. Saliou (ed.), Gaza dans I’antiquité tardive, cit., 135—148.

Some remarks on this metaphor in R.J. Penella, From the Muses to Eros, cit., 137, n. 11.
The discussion on the topical presence of Muses and Graces in epithalamia, often
associated and confused, in: J.-L. Fournet, cit., II, p. 638, ad Diosc. fr. 36,3 5.

Or. 9 Colonna: see R.J. Penella, Man and the Word. The Orations of Himerius, Berkeley
2007, 141-155.

G. Ravenna, Le nozze di Polemio e Araneola (Sidonio Apollinare, Carmina XIV/XV),
Bologna 1990; 1. Gualandri, Aspetti dell’ekphrasis in eta tardo-antica, in: Testo e imma-
gine nell’Alto Medioevo, XLI Settimana di studio del Centro Italiano di Studio sull’Alto
Medioevo, Spoleto 1994, 301 —341.
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very close. After all, Menander Rhetor himself suggests this possible develop-
ment when, among the virtues of the groom, he mentions a literary culture: Men.
Rh. 11 403, 30 (Epithalamios) év podooug obtog dpilniog, 31 obtog uev év Adyolg.
The following step, that is the presence in an epithalamium of the passage “from
the Muses to Eros” (according to Penella’s title), has to be explained. Perhaps
the suffering Muses, representing the school, feel abandoned by the students
who get married, in a similar way as the bride is taken away from her family and
community, which is a Témog in this literary genre and also in folklore.*? In both
cases, the bride and the groom leave a closed community, e. g. the 6iaicog in the
case of Sappho’s girls,* the group of young girls in the case of the theocritean
Helen,* and so school mates and teachers in the case of students. Such depar-
ture may be sometimes elaborated as a lamentation or, as it happens here, as the
adopun for a funny comparison between two life-styles: as Penella notices,
Choricius’ criticism of his students should not be taken seriously, but considered
in the playful context of these happy events. Besides this rhetorical solution, the
similarity with other closed communities is highlighted by the fact that Chori-
cius generally uses in his works the common technical definitions for the school:
Biaicog, moiuvn, dyéhn, and a rich vocabulary of mystery-religion origin (teAov-
uevog, dpyia, auvnrog, etc.) that identifies a group of initiates.*® It can be argued
that here these are not only conventional words, but that they should be studied
in their context and possible philosophical meanings. From this point of view,
the choice between love (Eros) and culture (the Muses) might have some philo-
sophical implications too, as the opposition between Laide and the Cynic
Diogenes in Sidonius seems to confirm.*® Since the holiness of culture has a
long tradition, it would be of a great value to describe the elaboration of such
traditional idea in this Christian milieu and historical period.*’

42 F.K. Litsas, The Greek Folk Wedding. Preliminary Studies, Chicago 1981, 78—81: Td
moparrovidipika TporyoOdia, the “farewell songs”, express the painful departure of the bride
from her home and family. See also S. Horstmann, Das Epithalamium in der lateinischen
Literatur der Spétantike, Miinchen 2004, for a survey of this literary genre.

E. Contiades-Tsitsoni, Hymenaios und Epithalamion. Das Hochzeitslied in der
frithgriechischen Lyrik, Stuttgart 1990, 124—126 (125, n. 43), for the reference to Sappho
fr. 104,2 Voigt "Eomepe mavta dpépnic 6o paivorig Eokédao ABwg, / dépnig 61v, dépnic
odya, dpépnig dmv udrept moida. See also some poems of regret and farewell, e. g. fir. 94
and 96 Voigt, and D. Page, Sappho and Alcaeus, Oxford 1955, 75—-96.

Theoc. XVIII,41/42 Gow moMa Teodg, ‘Eréva, peuvoauévor og yohodnvai / Gpveg
YEIVOUEVOG 010 HaoTOV TTOBEOION.

R. A. Kaster, Guardians of Language. The Grammarian and Society in Late Antiquity,
Berkeley 1988, 445/446.

See vv. 181-201, where Laide is depicted while shaving a dirty Diogenes.

P. Boyancé, Le culte des Muses chez les philosophes grecs, Paris 1937. The holy dimen-
sion of the Adyor is highlighted by U. Criscuolo, Libanio. Allocuzione a Giuliano per
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Anyway, in Choricius’ epithalamia the controversy between the Muses and
Eros is solved thanks to a brilliant compromise, suggested by Menander Rhetor
himself: marriage has a good influence on young people, and it is a success of
Pooic over fate; besides, it does not exclude the love for culture.*® As their
teacher, Choricius represents his students as a well balanced mix of intellectual
and social values, so that they will be able to carry their duties as future city
leaders.

Holiness and Success: Maria (or. VII F.-R.)

A further example of philosophy and leadership is Maria, mother of Marcian
bishop of Gaza, of Anastasius bishop of Eleutheropolis, and of many other
excellent sons and daughters. Choricius delivers her funeral speech (OrFunMar,
or. VII F.-R.), a text that is quite different from those that have celebrated
women until his time. In fact, there are not many surviving examples of
traditional classical funeral praises of women: Plutarch laments the lack of such
speeches in Greek literature, while they are frequent in Latin.* In late antiquity,
Julian’s praise of Eusebia cannot always be compared, because of different
times and social status.’® On the contrary, Christian literature had already
produced many famous and stylistically elaborated praises of women, that
Choricius perfectly knew: the presence of hagiographical influences is here very
strong, and it gives to this speech a peculiar place in Choricius’ work.>! In a
perfect Attic style and language, Maria is represented like Gregory of Nyssa’s

I’arrivo in Antiochia (or. 13), Napoli 1996, 80—83; L. Pernot, “L’empreinte d’Hermes

Logios”: une citation d’Aelius Aristide chez Julien et chez Damascius, RAAN, n.s. 71

(2002), 191-207; C. Greco, Due orazioni funebri, cit., for a commentary to OrFunProc

35.

Men. Rh. II 401,33-402,20: wedding overcomes death and allows all human activities.

See a similar philosophical solution also in Sidonius’ epithalamium: love and wedding

represent a progress in civilization and, what’s more, an improvement of philosophical

knowledge.

Plut. Mul. Virt. 242¢—243e¢ dpiota 8’ 6 Pwpaiwv dokel vopog Exetv, Homep avdpdot kol

yovoui dnUociQ HETA TNV TEAELTNV TOVE TPOONKOVTAG Arodidovg émaivove: both men and

women can reach virtue. In 242f., he says that he had displayed a consoling speech for the
mother of the priest Clea. Only monodies were intended for wives by their husbands:

Men. Rh. 1T 26 pnbein &’ v povedia koi &vdpog mt T adTod yvvauki.

30 Or. 11 Bidez, Paris 1932.

S This aspect has been already noticed by F. K. Litsas, Choricius of Gaza, cit., 291: anyway,
1 don’t believe that, as a general methodology, such stylistic peculiarities can be used as
chronological elements to date this speech to the early stage of Choricius’ career: it is my
understanding that they depend on the specific content, since an Atticizing funeral oration
for a Christian woman required different linguistic ‘tools’.
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Macrina: a saint, a philosopher and, like Macrina, a new Socrates.> The
difference is that in this case the rhetor has to draw the portrait of an aristocratic
woman who had not openly chosen the religious life, but who married, had
children and occupied a socially high position. A quiet and peaceful life, as he
says. Consequently, he feels in need of praising Maria and her family in their
public dimension, so that she becomes a model of holy and successful life for
her fellow citizens. Avoiding the rhetorical categories of the funeral speech, he
doesn’t say much either about her or about her daughters, but several chapters
are dedicated to her sons, who were important members of the leading class. In
this context he emphasizes Maria’s philanthropy and devotion, and he represents
her role in her sons’ public activities. The following passage shows the author’s
rhetorical skills: by a free use of the topical list of virtues, he adopts the word
drhavOpwria in all its possible meanings: the love for her family, her support to
the weak, and finally her help to all the citizens (a real late antique
npootaoia): >

(19.) Kai mpog toocobtovg adtfi Tfi dhavOpwriog uepilouévng €l Tig v
peyiotnv éxeivnc edepyeoiov €mbvuficac uabeiv gic & 11 xwpiov TOLC €D
ToOOVTOC LUVAYOYWV EKAOTOV €pOITO, Tivar 010t TAelovog Tlyaye UGAAOV eDVOING,
EQUTOV Gmmac €pel, EKAOTOL dE TO TTAEOV ExEv DOKODVTOC TO THC i00TNTOC UETPOV
dnAoDTon Kol TO TTPOSPOPWEC ATAVTWY oOTNV TTPOECTAVOL.

(19.) “Furthermore, since her philanthropy was distributed to so many, if someone desired to
know about her greatest charity, he would gather all those who had received a benefit from
her in the same place; and if he would ask them which one she had benefited with the greatest
favour, each one would claim (the favour) shown to him; and since each one would believe
that he had received the most, the measure of her impartiality would be made clear, and it
would suitably be shown (how she was fair) in everything.”

The description of her miraculous healing of one of her sons (chs. 21—-23)
completes the portrait of Maria as a saint. Choricius’ attitude is different from
the previous models of family saints, for example from the Cappadocian Fathers,
as he focuses more on the social aspect than on the passage of holiness from
mother to child by a spiritual re-birth: even the miracle on her son, in spite of the
fact that it echoes Gregory of Nazianzus,’* sounds here as a self-reference. It is

32 See Gr. Nyss. De anima et resurrectione dialogus, qui inscribitur Macrinia, PG 46,11 —

160, where Gregory always defines his sister 1 81ddokarog; M. Pellegrino, Il platonismo
di Gregorio Nisseno nel dialogo «Intorno all’anima e alla resurrezione», RFN 30 (1938),
438; E. Giannarelli, Gregorio di Nissa. La vita di S. Macrina, Milano 1988, 115, n. 5.

See C. Greco, Due orazioni funebri, cit., for an Italian translation and a commentary to the
whole passage.

Greg. Naz. Or. 18,31 Moreschini (in the sailor’s dream, Nonna saves her son Gregory
from a sea tempest), and 30 (the healing of Nonna by her son, in a dream), quoted by E.
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likely that Choricius lends his voice to the religious policy of the bishop’s
family, who tended to impose Maria as a saint, the patrona of Gaza, so
anticipating the later promotion of the cult of married women by their relatives,
attested in the Byzantine age: such are the cases of Theodora of Thessalonike,
Theophano wife of Leo VI, Maria the Younger of Bizye and others, in the 9
and 10" centuries. >

The Political Administration and the Army: Aratios, Stephanus and Summus
(orr. I/TV F.-R.)

Some final remarks concern Laudatio Aratii et Stephani (LaudAratSteph, or.
III F.-R.) and Laudatio Summi (LaudSumm, or. IV F.-R.).3

Being addressed to eminent city leaders, these two speeches are often quoted
in historical studies on 6" century Palestine: LaudAratSteph because of the riot
of the Samaritans, the attacks of the Saracens, for the history of local institutions
and prosopographical references. LaudSumm praises the deeds of Summus,
oTpatnA&TNG or magister militum of Palestina I: his military success against the
nomad tribes and the Persians, but also his philanthropy and sense of justice.’’
From the literary point of view, LaudAratSteph 6/7 deserve attention: here, the
speech of praise is compared to a painting, where the dux Aratios and the &pxwv
Stephanus are represented united with the personifications of 'Apxn and "Apetr:

(6.) xai Eywye, €i TExVNV TNV ZeDEWDO0G NoKNoauny, kol kpaoig XpwUaTwy uot
10 gmthdevua AV, yovoakog &v éphotéxvnoa dVo kai TV uev ‘Apetiv, Apxhyv O¢
TNV ET€pay aOTOV EMypawag Ednuiovpynoa av dupoTépoug v Héow EXOVTAC TE
€K XEIPOC EKATEPAV KO TTPOC AN GUDW OUVAITTOVTHG Xpoviang dtoAhorydic.
(7.) édra Tadta uev Zedlig eipydoato Gv 1 kol GANOG Tig Opota Zev&idt ypadwv «
gyw O, Aéyev {yap) oida puddhov i ypadew, ék thc éufic dvariOnut téxvng uiov
AUDOTEPOIC EIKOVAL.

Giannarelli, Da madre a figlio: eredita genetica e trasmissione di valori in testi biografici
di eta imperiale, FilAntMod 15 (1998), 27—-54.

E. Patlagean, L’histoire de la femme déguisée en moine et 1’évolution de la sainteté
feminine & Byzance, Studi Medievali, ser. 3, 17 (1976), 620—622, and A.M. Talbot,
Family Cults in Byzantium: the Case of St. Theodora of Thessalonike, in: J. O. Rosenqvist
(ed.), Leimon. Studies Presented to Lennart Rydén on his Sixty-fifth Birthday, Uppsala
1996, 49-69.

My studies on these texts are still in progress: it is my wish to work on a critical edition
and commentary.

F.-M. Abel, Histoire de la Palestine depuis la conquéte d’Alexandre jusqu’a 1’invasion
arabe. II. De la guerre juive a I’invasion arabe, Paris 1952 (repr. Hildesheim 2004), 355—
365; F.K. Litsas, Choricius of Gaza, cit., 78 —86.
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(6.) “And as far as [ am concerned, if I practiced the art of Zeuxis (painting) and my business
was the blending of colors, I would paint two women, entitling one Virtue and the other
Authority. I would depict them both being in the middle (of the painting and) holding each of
these two men by the hand and uniting them (Aratius and Stephanus) together with both of
them (Virtue and Authority) in everlasting reconciliation. (7.) But Zeuxis would do such a
work or even someone else who paints things similar to Zeuxis; however, because 1 know
how to speak rather than to paint, I dedicate to both of you an image (oration) from my own
art (rhetoric).”

In his excellent preface to the proceedings of the Fifth International Collo-
quium on Gregory of Nyssa, Andreas Spira pointed out the importance of the
moral dimension in ancient biography, there referring to a Christian writer.*® So,
the fact that deeds depend on virtues, far from being a mere rhetorical pre-
scription,®® offers the formal ‘tool’ for the moral portrait and, thus, for the
praise. Consequently, the idea of written encomium as a portrait is not new in
literature, and here we have an excellent late antique example.®® Choricius is
aware of this tradition and, as he usually does, he plays with an imaginary mix
of téxvou: he shows the use of a different art as something above his skills or
forbidden by the rules of rhetoric, while he is consciously adopting some well
codified rhetorical patterns.®! A research on figurative parallels would demon-
strate the adhesion to the ideological value of the common feeling that must
connect the emperor to those who administer power. In chs. 82/83, another
figurative description closes the speech:

(82.) ’Emel 8¢ Evayopog éuoi koi Kovwv eiofilov, ouveloii\Oev 6 Zedg, TV
AONvaiwv TO GrAOTEXVNUA TTOPX TODTOV YAP EICTAKESAV TOV OOV Budw XoAKOIL.
(83.) (¢ €de1 kai VOV TV €pyalouéviv TaDTH TOV GPIoTOV €kElvo CnAdoon TO
oxfjuo kol péoov LUV dupotépwy Paoiréa dnuiovpyfioar. Etiunoca &v budg
TOIROE KOl oOTOG EMYPAUMATL: o TTOAEIG TOVG BPYXOVTOG EKATEPWOEY BOOINEWG
avdpayobiog Eveka Ko dikatoovvNG.

B A Spira (ed.), The Biographical Works of Gregory of Nyssa, Cambridge 1984.

L. Pernot, La rhétorique de I’¢loge dans le monde gréco-romain, Paris 1993, I, 165—173.
Another example in Diosc. fr. 20,16—18 Fournet (Encomium for the adventus of dux
John) Zwypdadov dudiBontov ériyvoov eikdva i, / drpexéwg é0EAw ToAVTpaTOV EIDOG
voaivery, / xapupott Aoumetdéovr’ d[u]apOyuata ol Xehfvn (transl. J.-L. Fournet,
L’hellénisme, cit., I, p. 417: “Je souhaite sincérement qu’un peintre renommé fasse de toi
un portrait ressemblant, qu’il rende 1’aimable beauté de tes traits, telle la splendeur de la
Lune qui irradie de joie.”).

E. g. OrFunMar 35 mointig uev odv Tig Endv emypaupartt Tov Tépov ETiuncev Gv. ey d¢
UETPOL xwpig, ob yop eiut momtikdg, OrFunProc 11 kai Eywye, €l pot Tooodtov €ERv, Goov
TOIG TV dpaudTwy dnuiovpyoic, Kai TPOoWTA TAGTTEWY TTapEixov vouor pntopwv, and C.
Greco, Due orazioni funebri, cit., ad loc.
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(82.) “Since I have recalled Evagoras and Conon, I also have recalled Zeus, the masterpiece
of the Athenians. For (statues) of both of them (Evagoras and Conon), made of bronze, stood
by the god (Zeus). (83.) Also in the present case one of the best artists should imitate this
model and fashion (an image of) the emperor in the middle of both of you. I would honor you
myself with such an epigram: The cities (present) these leaders on either side of the emperor,
because of (their) bravery and justice.”

As in a Ringkomposition, the author opens the praise with a representation of
the two leaders with the personifications of the two abstract ideas of power, and
he closes it with the physical person of the emperor, who embodies those very
ideas. The quotation of Isoc. Evag. 57 expresses in a stylish Attic prose the
virtues required to a Christian emperor: he finds his place between the two rulers
in licu of Zeus, that is the Christian God, and he resumes the essence of autho-
rity (&pxn) and ethical virtue (&petn) that his local representatives mirror. 2

The correspondence of the two descriptions leads to an interpretation of
the first Ekdppaoig: I wouldn’t think that, in ch. 6, év uéow means “in the middle
(of the painting)”, as Litsas translates, but “between (the two men)”, as the
emperor is in ch. §3.

A leader’s human qualities reveal what citizens expected from him, and what
kind of relationship a city ruler had with the imperial power. In LaudSumm,
philanthropy is the most important virtue, and also Summus’ military accomplish-
ments are motivated by the aim of assuring security, peace and wealth, mainly to
the weak categories of society:

(9.) T61€ B vt TOPOV dvaykaiov Tpodiic TOIg v Xpeiq xopnydv dieTENEIS,
TOTE 08 TO uéyeboc Thic dprrotiyiog dmeCwoe kai Thc &iog 1O oxfua mapeidec, Tva
v &Elav avThv Epyw oeuvivng: Eov yap € mo1dv {ovng 0dpOfvon uairov fimep
dhavOpwmiog youvog Kod TO aldua HGAAOV 1] TNV YUV GKoouov EXELV - D1 TODTO
001 TAODTOC YEYOVEV APETHG 1] TOIOWVTN TEVIAL.

(9.) “So, at that time you attempted to distribute all possible supplies of food to the indigent. It
was at this time that you were filled with an all-encompassing eagerness to help, and you

2 Tsoc. Evag. 57 ta¢ eikdvog avtdv (that are Conon and Evagoras) éotfioopuev, obmep 10 TOD
A10¢ Gyadpa 10D owThpog, mAnciov ékeivov Te Kai odpdV avtdv, dudoTépwv drouvnua, and
Ch. Graux, Eloge du duc Aratios et du gouverneur Stéphanos, publiée pour la premiére
fois d’aprés le manuscrit de la Biblioteca Nacional de Madrid, RevPhil. 1 (1877), 55-85
(84, n. 5), where he notices: “On remarquera qu’lsocrate ne dit pas si les statues étaient
d’airain.” Bronze statues are also those of the Zeuxippos, as described by Christodoros:
see F. Tissoni, Cristodoro. Un’introduzione ¢ un commento, Alessandria 2000, e. g. vv.
18, 31, 39, etc. It is possible that Choricius referred to a real statuary group, or surely to a
well known iconography. For the ethical values of both emperors and governors, see C.
Capizzi, Potere e ideologia imperiale da Zenone a Giustiniano (474—-527), in: G. G. Archi,
L’imperatore Giustiniano, cit., 3—35 (18-23), who also underlines the importance of
having honest administrators for the emperor’s popularity.
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abandoned the trappings of your office, in order to distinguish your position with
accomplishments, because while you helped others you preferred to appear without your
official insignia rather than (to appear) without charity, and to show your body rather than
your soul without ornamentation. That is the reason why such a lack of formality became a
wealth of virtues for you.”

It is easy to see that the moral portrait of Summus follows the usual pattern
that we have noticed in Choricius’ encomia, where his modest, pious and helpful
character has significant parallels. The general prefers actual generosity to the
formal symbols of power, in a similar way as Maria preferred to be honest rather
than appearing so: OrFunMar 4 £BodAeTo yap ob dokelv, AN’ eivou xpnoth.
Furthermore, Procopius considered his moral and financial support to the weak
as his real wealth: OrFunProc 25 toic d¢ mevouévoig oikobev EmexoOdile Tnv
amopiay - TobTo €d0Kel TAODTOG Ekeivey, ToDTO Midov xpuvodc. Having considered
this latter passage, I would suggest that mevio in LaudSumm 9 is to be under-
stood as the indigence of the poor he helped, rather than Summus’ “lack of
formality”, as Litsas does: as Procopius felt rich by giving his money, the
others’ need becomes Summus’ wealth of virtues.®®> The generous deeds occur
also in chs. 29/30 and, as a conclusion of the section about accomplishments,
Choricius introduces another comparison of the encomium with a painting in ch.
31, showing once more his taste for the personification of abstract ideas:

(31.) uéMwv d¢ Myewv 1idn thg ebdnuiog Tag GG DUV pavtaoua TpaEeig
mpoouediwoag T Adyw, 6Tt mapduolov T mpaEag Aamépxetan, (Womep v &l
Cwypbdog TOANDV gikOva TTPoowTTWY EmMTOXOEIG OMyd PIAOTEXVAONG TNV OANV
ofoito memAnp®oOan ypadnv. éyw d¢ TavTag AaPelv &&id kot vobdv, Omwg
EMEYPOPA Uov TOV AGYOV. TaOTNV TOIVLV QUTAC CLYYVWUNV aithoog Ppoxéa
Tpocdeic KaTaproouat.

(31.) “Already planning to conclude my praise, I like to imagine the rest of your
accomplishments smiling ironically at the oration, because it ends in the manner of a painter
who was requested to paint a picture with many figures, but depicted only a few of them and
gave the impression that in this way he had completed the picture. I would want to consider
those deeds as well, but I shall keep in mind how I have entitled my oration. Thus, I would

request forgiveness from them (the deeds), and after adding a few more points, I shall give up
the podium.”

Another interesting aspect is that Choricius recalls Summus’ recommenda-
tion of a student from Arabia who wished to attend the school of rhetoric (ch.
25). This is a very common practice in late antique education, and its presence in
the praise of a general seems to be an attempt of including him in the life of the

3 Fora commentary to OrFunMar 4 and OrFunProc 25, see C. Greco, Due orazioni funebri,
cit., ad loc.
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school, thus to highlight a personal acquaintance, a privileged relationship with
the addressee, as he often does: in the praise of Marcian (they had received the
same education), in the epithalamia for his students (he remembers that they
neglected their studies), in the funeral speeches for Maria (he is well informed
about her deeds) and for Procopius (his professor had a special affection for
him).%* This means that the rhetor, deeply engaged in his teaching position,
defines his school of Atticizing rhetoric as a smaller group within the city: from
his point of view traditional education, although at the margins of public life and
political matters,% remains the heart of an organized and Christian community
and consequently of civilization. The moral values that he praises are culturally
and philosophically based: peace, harmony and order seem to be the guidelines
of Choricius’ encomia as they are, after all, the greatest expectations of any
troubled society.

Claudia Greco
Universita di Firenze
home address:

Via Lungo I’ Affrico 60
50135 Firenze

% OrFunMar 14, OrFunProc 1,22, 55.
Maria and Procopius are said to be absolutely far from mpayuoata, that are the practical
businesses of daily life: OrFunMar 9, 20, OrFunProc 24, and see C. Greco, Due orazioni
funebri, cit., ad loc., for a commentary on Maria’s and Procopius’ &mpoypoovvn.





